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capital from Persepolis, there a base from Western India, and
from a Yavana artist, a spirited sketch of the acanthus foliage
on the Corinthian capital and of decorative dentils and
mutules, all of which he had utilised in his own way. To break
the plain surface of a pilaster, a small panel was inserted, or
often human figures in relievo were carved on it. In one of
the Jamalgarhi sculptures (vide Report on Amaravati Stupa
etc. p. 180), we have Persepolitan capitals on shafts, with the
true Hindu water-pot base, as if copied from Nasik or Karli
and supporting two arched passages, the roofs of which are
panelled in a way that deserves attention as a feature of
classical origin, A frieze of the "Buddhist rail-pattern" type
rests on the extended abaci of two of the pillars and above all
is the garlanded torus-moulding. The sculptures on this slab
are strongly marked by classic freedom and indicate classic
influences. In India proper, pillars either have no bases or one
of the forms of water-jar as at Kanheri, Karli and Nasik, of
the second century; and when it was tried to improve on
this, as in the striking examples at J unagadh (Rep. Arch. Sur.
West. Ind. vol ii, Plate xxiv), we feel that it is only hidden by
ornament, akin to the Corinthian capitals of the north.
Among other Gandhara sculptures we have distinct imitations
of favorite Greek subjects, as for example, in one from Sangas,
which reproduces with but little variation, Leochares's Rape
of Ganymede, and the Pallas Athene in Lahore Museum (vide
Grumvedel, "Buddhistische JCunst in Indien").
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